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Preface

A Walk Before the Run: Basic

Photography Tips

Yes! This book is about High Dynamic Range (HDR)
photography. And you are going to love the extraordinary
results of HDR techniques.

But keep in mind that photography is photography—no
matter what you call your approach or delivery. That's why
this book begins with tips that will not only help your HDR
techniques; they will improve all of your photography.

So you will not find any HDR tech talk in this Preface. You'll
find it in the other chapters; but for now, let's focus on the
basics of photography.

To illustrate my tips, | use some of my favorite pictures of
vintage cars (and one truck) that | shot during my travels.
You'll learn how to create similar HDR images in this book,
so stay with me here.



Make Photographs

Before you can approach HDR work, it's important to
understand this very basic first tip: Make pictures; don’t
simply take pictures. There is a big difference between the
two!

Making pictures is fun and creative. It's about adding your
signature touch to the images you create. Conversely,
taking pictures is more of a snap-and-go process. There’s
not much creative thought involved.

For example, | made this picture by including something in
the scene that very few photographers would include in a
picture: my own shadow. | also made the picture by
following many of the tips that you’ll find on the following
pages.

After reading this book, you’ll have a ton of ideas for making
pictures—indoors and outdoors, in bright light and in low
light, and in many other different types of settings. Use
them in your own creative way and make photographs that
mean something to you.



Tell a Story

As photographers, we are storytellers. One way to tell a
story is to take a variety of pictures of the same scene or
subject in the same location. Take wide-angle photographs
and close-ups that show details.

When photographing, imagine that you are shooting a
movie with many still frames that will eventually go

together to, that's right, tell a story about your subject or
location.



Consider the Background

When composing a picture, it is very important to carefully
consider the background. Be aware of the impact it might
have on your photograph. Distracting subjects or elements
can ruin a photograph, as might objects that are too sharply
focused or too out of focus ... or even too bright or too dark.

While composing this photograph, | paid close attention to
the background, framing the Coke truck so that the letters
on it could be seen.

You'll see this same scene, photographed from the opposite
angle, in a few pages. | included this scene twice in order to
illustrate a point: Many of the tips in this section apply to
most of the images in this book.



The Name of the Game is to Fill the Frame

Filling the frame with interesting subject matter is an
effective method for creating engaging photographs. While
making this image, | moved the orange piece of metal into
the frame to fill the dead space.

The sky is mostly filled with distinguished clouds, so |
included it in the frame. Had it been an overcast day with a
solid mass of gray clouds, | would have cropped most of the
sky out of the frame.

All that said, using open space in a photograph can be
effective. It depends on the story you are trying to tell.



Check Your Camera Settings

Most professional photographers are constantly changing
their camera settings to create the image they see in their
mind’s eye.

They change the aperture to control depth-of-field, the
shutter speed to stop or blur action, the white balance to
control color, ISO to control digital noise, and so on. | am
one of those photographers.

Because | change my settings so often, | am constantly
checking them before | shoot. That helps to avoid silly
mistakes, which could result in missed photographs.

P.S. What might look like a dust spot in the sky is actually an
airplane! | could have cloned it out, but leaving it in the
image shows you the power of shooting RAW files with a
high-end digital SLR camera.



Choose Your Lens Wisely

Lenses are critical for telling a photographic story. Different
lenses provide different views of the same scene, and
different perspectives. Wide-angle lenses, when set at small
apertures, let us capture wide scenes with good depth-of-
field. For this photograph, | set my 17-40mm zoom lens at
the 17mm focal length and set the aperture to f/16.

A scene photographed from the same position with a
telephoto lens would have less depth-of-field, which might
be desirable when photographing wildlife or a person.
Generally speaking, I've found that a wide-angle lens is
most conducive for HDR photography.
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Interesting Subjects Make Interestmg
Photographs

Never underestimate the importance of an interesting
subject. Seek out interesting subjects, and photograph them
in an interesting setting. Then, take the time to make a
picture.

This 1957 Chevy is an interesting subject. It became more
interesting when | asked the owner to open the hood and
the trunk. Another story for another time ...

Anyway, the setting is interesting, but it was not the original
location of the car. | first spotted this Classic in the bright—
extremely harsh and unflattering—sunlight. | asked the
owner to move it into this position on a shady street, which
reduced the contrast range and offered much more
flattering light.

Once again, making pictures is fun and creative—and the
result is much better than the passive, point-and-shoot
alternative.



